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Broad / Rembrandt 
Lighting

  The one, soft light is placed at about 45° to 
one side and above the sitter’s eyeline. It 
creates a shadow. Notice the triangular patch 
of light on the cheek to the left of her nose.
  A reflector on the left bounces light back in 
to prevent deep black shadows.
  If you want to separate the hair from the 
background add another light behind and to 
one side of the sitter.
  You can achieve the same effect by sitting 
your subject next to a window, but not with  
sunlight shining in.



Short Lighting

  The same light is placed to the side and 
illuminates the far side of the face. This 
makes the face appear narrower.
  The reflector on the left fills in the shadows 
enough to give a little detail.
  In all portraits a catchlight (a reflection of 
the light source) always livens up the eyes.
  



Butterfly Lighting

  A soft and glamorous effect is given by a 
soft light in front of the sitter and high above 
her. It creates a butterfly-shaped shadow 
under the nose.
  The reflector is placed on the sitter’s lap to 
fill in the shadow under the chin.
 A soft light means one that is wide, giving 
blurry shadows like a cloudy day rather than 
a hard light which gives sharp-edged 
shadows like a sunny day.
  



Some Other Pictures 
from the Session
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